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 . ϠϹ  ϴ  Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ ϸ Ϻ - ϵ ϴϻ  ϴ ϴϾ Ϲ ϼ ϼϾ  ϴ Ͽ Ϲ ϵ -
϶ϴ  ϶ ϼ  ϸ ϼ  Ϲ ϸϹ Ͻ 1960-  Ͼ ϶ ϴ  ϶ Ͽϼ϶ ϴ ϶ϴ  ϶ ϼ  ϴ ϶ ϸ  ϸϼ ϴ -
, ϻ Ͼ Ϲ ϴ  ϶ϴ  ϴϾ ϴϿ ϼ  ϹϾ ϼ  ϵ ϴϻ ϶  ϸϼϻϴϽ  Ͼ ϴ. . ϘϿ  ϸ Ϸ Ϲ  
ϴ϶ϿϹ  Ϲ ϼ ϶ ϵ  ϻϴ ϶  ϵϴϻ ϶  ϼ ϼ ϼ ϸϼϻϴϽ  ϼ Ϲ , ϶ϴ  ϴ ϹϾ ϶ϴ  ϻ ϼ  
϶ϼϸ ϶ ϴ Ϸ  ϸ Ϸ  ϸ Ϸ  ϶ ϶ϴ  ϼ Ͽ ϶ Ϸ  ϶ϼ ϵ ϼ ϶ϴ. ϠϹ ϸ ϼϾ -Ͽ Ϸ Ϸ  ϻ϶ϼ Ͼ  ϸϴє Ϻ-
Ͽϼ϶  ϸ Ͽ ϸϼ ϼ Ͼ   Ϲ  ϻ϶ϼ Ͼ  ϴ ϶ϻϴє ϸ  ϻ ϴ϶Ͼ Ͽϼ  Ϲ Ϲϸ ϶ϼ Ϲ .  . Ϣϵ -
϶ϴ ,  ϸ  ϻ ϼ 1960-  Ͼ ϶ ϼϽ ϴ  Ͼ ϼ ϼϾϴ ϼ  ϷϿ ϸϴ ϴ ϼ ϸϼ Ϲ Ͼ Ϲϻ  Ͼ Ͽϼ϶ϴ  
Ϻϼ϶ϴ Ͼ Ϸ  ϴϾ  ϴϵ  Ϲ Ϲ϶ϴϷ, ϴ Ͼ ϶ϴ ,  ϶ Ͽϼ϶ϴ  ϴ Ϲ϶ Ͽ  ϸ ϼ  Ϲ ϶, Ϲ ϹϷϿ ϸ Ͽ ϼ  
ϹϽ  ϴϿ ϼ  ϻϴ ϴϸ,  ϻϴϿϼ ϼϿϼ Ϲϻϴϵ Ͻ Ͽ ϸ  ϻ϶ϼ Ͼ  ϸϼ. ϖϼϻ ϴ Ϲ ,  ϻ Ϸ  ϴ  ϴϿ Ϲ ϴ ϼ϶ ϴ 
ϸϴ, ϴϵ  ϴϾ ϻ϶ϴ ϴ ϴ ϼ ϸϴ, Ͻ   ϴ ϼ Ͽϼ϶  ϶ Ͽ ϴє   ϶  ϸϹϿ є ϶ «haute couture»  ϴ϶ ϴϾϼ – 
ϴ  ϶ϼ Ͼϴ Ϲ Ϲ ϼϾϴ ϹϴϿ ϻ є  Ϲ Ϲϻ «϶ Ͽϼ  ϸ ». . ϳϾ Ͼϴϻ є ϴ ϴϿ ϻ Ϲ϶ Ͽ  ϸϼ Ϲ  -
Ͽ ϶ϼ ϼ ϩϩ Ͽ , ϸ  ϴ Ͼ  1960-  Ͼ ϶ ϶ ϼ ϼ Ϻϼ϶ϴ ϴ ϼ ϸϼ ϵ Ͽϼ Ϲϸ ϴ϶ ϼϾϼ ϶ϼ ϼ  ϶Ϲ ϶ -
Ͽ ϶ϴ Ͽϼ   ϶ϹϿϼϾϼ   Є϶ ϼ, ϶ ϶  ϣϴ ϼϺϴ, Ϡ Ͽϴ ϴ, ϖ ϸ , Ͼ  ϵϹϻϻϴ Ϲ ϹϺ  Ϲ Ͽϼ ϶ ϴ ϼ 
ϹϿϹϷϴ  ϻϼ  ϶ ϸ ϼ  Ͼ ’є. ϛ Ϸ  ϵ Ͼ , ϸϹ Ͼ ϴ ϼ  ϻ ϼ ϶ Ͽ ϶  ϴ Ͼ ϴ Ϲ  ϴϿ ϼ  
ϴ ϸϴ ϶ 1960-  Ͼ ϶ ϼϻ϶ϹϿϼ ϸ  ϶  ϵϼ  ϻϾ  Ͼ Ϻ Ϸ  ϸϼ϶ ϸϴ ϴ ϻ ϼ ϵ  Ϻϼ  
Ͽ ϶ϴ ϶ Ͽ . ϧ « Ϻϼ϶ϴ Ͼ  Ͽ ϶ »,  ϶ϴϿ , ϶ ϶ϴϿ  ϶ Ϲ ϵ Ͽ Ϲ ϶ ϸϿ  ϻϴϸ ϶ -
ϿϹ  Ͼ ϶ϹϿ ϼ  Ϲϵ, ϴ ϴϾ ϻ϶ϴ ϴ «ϴ Ϲ ϼϾϴ Ͼϴ » ϸϹϸϴϿ  ϴϾ ϼ϶ Ϲ ϻϴ϶ Ͻ ϶ ϶ϴϿϴ ϼ ϴ  є϶ ϹϽ Ͼϼ  
Ϻϼ϶ϴ ϶ Ϻϼ є϶ϼ  ϵϿϴϷ. ϡϹ ϴϿ   ϼ ϶ ϴϾ ϼ϶ ϼϽ ϻ϶ϼ Ͼ ϻϴ ϵ ϶ ϴ ϶  ϴ  (   ϼ Ͽ  ϹϿϹ-
ϵϴ Ϲ ), ϶ϴ ϼ  ϴ ϶ϴ   ϻ ϼ Ϲ  Ϻϼ϶ϴ Ͼ Ϸ  ϼ . Ϣ ϺϹ, ϸ ϼ  ϻ ϸ Ϸ Ϲ  Ϸ  Ϲ -
ϸ , ϵϹϻ ϶ , Ϲ ϵ ϸ  ϴϻ϶ϴ ϼ ϶ϻϴє ϸ  ϖϼ Ͼ  ϸϼ  ϸϼ ϶ Ͽϼ , ϴ ϼϾ  Ͼϼ  ϸϹ ϺϴϿϼ ϻ϶ϼ Ͼ ϶  
ϴ ϼ ϸϼϻϴϽ  Ͼ ϴ, ϶ϴ  ϸϼ ϸϿ  ϴ ϶ Ϸ  Ϻϼ϶ϴ ϴ, ϸ ϴϿ ϻϴ   ϸϹ Ͼ ϴ ϼϻϴ  ϸϼ. 
ϣ ϼ  ϻ ϴ  ϸϸϴϿϼ  Ϲ Ͽ Ͼϼ ϻ ϵϾϴ  ϶ϼ ϵ ϼ ϶  ϸ Ϸ  ϸ Ϸ , ϴ Ͻ ϼ Ϲ ϴ Ͻ Ϸ  ϻ ϶ ϸϺϹ   
ϹϴϿ ϻϴ : ϛϠϋ, ϹϾϿϴ ϴ, ϼ Ϲ ϴ ϵ ϼϾ ϶ ϴ ϴϷϴϻϼ ϶, ϼ ϼ Ͽ ϶ϴ ϼ – ϴϾ ϼ϶  ϶ϴϿϴ  Ͼ ϴ ϸ  
ϸϼ ϶ ϴ   ϻ .  
 : Ͽ ϶  Ϻϼ϶ϴ , ϴ ϶ϴ ϸϴ, ϸ  ϸϼ, ϸ ϼϽ ϵ ϴϻ, ϶ϼ Ͼϴ ϸϴ, ϸ  
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 . ϪϹϿ  ϴ ϼ Ϻ  ϹϸϹϿϼ  ϸ ϺϹ ϶Ϲ - ϵ ϴϻ  ϴ ϴϾ Ϲ ϼ ϼϾ  ϼ ϼϴϿ - ϵ-
Ϲ ϶Ϲ Ϲ ϵ ϶ϴ ϼϹ ϶  ϸ  Ϲ ϸϹ ϼϽ 1960-  Ϸ ϸ ϶ ϼ ϼ  ϶Ͽϼ ϼϹ ϴ ϼ ϶ϴ ϼϹ ϶  ϴ ϴ-
϶ϿϹ ϼϽ ϼ ϸ ϼϼ ϸ  ϶ Ϲ Ϲ ϼ, ϶ ϴ ϼ ϼ ϼ ϶ϴ ϼϼ ϴϾ ϴϿ  ϹϾ  ϵ ϴϻ ϶ ϶ ϸϼϻϴϽ Ϲ 
Ͼ ϴ. . ϘϿ  ϸ ϼϺϹ ϼ  ϴ϶ϿϹ Ͻ ϹϿϼ ϶ ϴϵ Ϲ ϼ Ϲ  ϵϴϻ ϶ Ϲ ϼ ϼ  ϸϼϻϴϽ ϴ ϼ -
Ϲ , ϴ ϴ϶ϿϹ Ϲ ϴ ϹϾ ϼ ϶ϴ ϼϹ ϴϻ  ϶ϼϸ ϶ ϶ Ϲ Ϲ Ͻ ϸ Ͻ ϸϹϺϸ  ϶ Ͽ ϶ϼ  ϿϹ Ϸ  ϼ-
ϻ϶ ϸ ϶ϴ. ϠϹ ϸ ϼ ϼϾ -Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϴϻ϶ϼ ϼ  Ϲϸ ϴ϶Ͽ Ϲ  ϶ ϻ Ϻ  ϼ ϿϹϸ ϶ϴ  Ͼ  ϶ Ϲ Ϲ ϴϻ϶ϼ ϼ  
ϼ ϶ϻϴϼ ϸϹϽ ϶ϼ   Ͼ Ϻϴ ϹϽ Ϲϸ Ͻ.  . ϖ ϴϵ Ϲ ϵ ϶ϴ ,  ϸ Ϲ ϼϻ Ϲ Ϲ ϼ  1960-  Ϸ ϸ ϶ 
϶ ϼ ϼ ϴ  Ͼ ϼ ϼϾϴ ϼ ϼ ϵ ϻ Ϲ϶ϴ ϹϿ ϼ ϸ  Ϲ ϾϴϾ ϹϺϹ Ϲϻ Ϲ Ͼ ϿϹϵϴ ϼ  Ϲϵϼ ϹϿ Ͼ Ϸ  ϶Ͼ ϴ ϼϿϼ Ϲϸ-
Ϲ ϼϽ, ϴ ϾϴϾ ϼ ϶ϴ ϼϼ, Ͼ Ϲ ϶Ͽϼ  ϴ ϶ Ͽ ϼ  ϸ  Ϲ ϶, Ϲ Ϲ  ϵ Ϲ ϶Ϲ  Ϲ ϹϽ ϼ 
ϴϿ  ϶, Ͼ Ϲ ϴ϶ϼϿϼ ϹϼϻϷϿϴϸϼ Ͻ ϿϹϸ ϶ ϴϻ϶ϼ ϼϼ ϸ . Ϣ ϹϸϹϿϹ ,   Ϸ  ϶ Ϲ Ϲ ϼ ϴϿ Ϲ ϴ-
ϼ϶ ϴ  ϸϴ, ϼϿϼ ϴϾ ϴϻ ϶ϴϹ ϴ  ϴ ϼ ϸϴ,  ϼ ϴ Ͻ ϼ϶  ϶ ϿϹ ϴϹ  ϶ ϶ Ϲ ϶  ϸϹϿ Ϲ ϶ «haute 
couture» ϼ ϴ ϵ  – ϴ  ϶ Ͼϴ  Ϲ ϼϾϴ ϹϴϿϼϻ Ϲ  Ϲ Ϲϻ « Ͽϼ  ϸ ». . ϞϴϾ Ͼϴϻ ϶ϴϹ  ϴ ϴϿϼϻ 
϶ Ͽ ϼϼ ϸ  Ϲ ϶ Ͻ Ͽ ϶ϼ  ϩϩ ϶ϹϾϴ, Ͼ ϴ ϴϿ  1960-  Ϸ ϸ ϶ ϶ ϼ Ϲϵϼ ϹϿ ϼ ϸ  ϵ Ͽϼ Ϲϸ ϴ϶ϼ-
ϹϿϼ ϶ ϼ  Ͽ Ϲ϶ ϵ Ϲ ϶ϴ Ͽϼ  ϼ Ͼ  Ϸ ϸ ϶ ϙ϶ , ϶ ϶  ϣϴ ϼϺϴ, ϠϼϿϴ ϴ, ϖϹ , Ͼ Ϲ ϵϹϻ Ϸ -
϶  Ϲ Ͽϼ ϶ ϴ  ϿϹϷϴ Ϲ ϹϸϿ ϺϹ ϼ  ϼϻ϶Ϲ  Ͼ Ϲ. ϥ ϸ Ϸ Ͻ , ϸϹ Ͼ ϴ ϼ Ϲ ϾϼϹ ϼϻ Ϲ Ϲ ϼ  
϶ ϵ Ϲ ϶Ϲ ϼ Ͽ Ϲ ϼϹ ϼϴϿ  ϴ ϸϴ ϶ 1960-  Ϸ ϸ ϶ ϼ϶ϹϿϼ Ͼ ϶ Ϲ ϹϽ Ͽϼ Ͻ ϴ Ͼ ϶ϴ ϼ ϾϴϺ-
ϸ Ϸ  ϼ ϸϼ϶ϼϸϴ ϼ ϼϻ Ϲ Ϲ ϼ  ϵ ϴϻϴ Ϻϼϻ ϼ ϵ Ϲ ϶ϴ ϶ ϹϿ . ϖ ϼ ϶ϴ϶ Ϲ  « Ϲϵϼ ϹϿ Ͼ  ϵ Ϲ ϶Ϲ» ϻ-
ϸϴ϶ϴϿ  ϶ Ϲ ϵ Ͽ Ϲ Ͽ ϶ϼϽ ϸϿ  ϸ ϶ϿϹ ϶ Ϲ ϼ  Ͼ ϴ ϹϿ  Ϲϵ ϹϽ, ϴ ϴϾ ϴϻ ϶ϴϹ ϴ  «ϴ Ϲ ϼϾϴ Ͼϴ  
Ϲ ϴ» ϶ Ϲ ϴϾ ϼ϶ ϹϹ ϻϴ϶ Ϲ϶ ϶ϴϿϴ ϼ ϴ ϼϼ Ϲ϶ ϹϽ Ͼϼ  Ϲϵϼ ϹϿϹϽ Ϻϼϻ Ϲ  ϵϿϴϷ. ϡϹ ϴϿ   ϵ ϶ ϶ϴϿ  
ϴϾ ϼ϶ Ϲ ϴϻ϶ϼ ϼϹ Ϲϸ ϶ ϴ ϶ Ͻ ϼ ϴ ϼϼ (϶  ϼ ϿϹ ϼ Ϲϸϴ϶  ϶ϼ϶ ϹϷ  ϹϿϹ϶ϼϸϹ ϼ ), ϴ ϴ϶ϿϹ  
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ϴ ϼ ϶ϴ ϼϹ ϼ ϴ ϼ Ϲ ϼϹ Ϲϵϼ ϹϿ Ͼ Ϸ  ϴ. ϦϴϾϼ  ϵ ϴϻ , ϸ ϼ  ϼϻ ϸ ϼϺϹ ϼϽ Ϸ  Ϲ ϼ ϸϴ, ϵϹϻ -
Ͽ ϶ , Ϲ ϵ ϸϼ  ϴϻ϶ϴ  ϶ϻϴϼ ϸϹϽ ϶ϼϹ ϖ Ͼ Ͻ ϸ  ϼ ϸ  Ͽϼ Ͻ, ϴ ϾϹ Ͼ  Ͽ ϼϿϼ ϴϻ϶ϼ ϼϹ 
϶ Ϲ ϴ ϴ϶ϿϹ ϼ  ϸϼϻϴϽ ϴ Ͼ ϴ, ϼ ϶ϴ ϼϹ ϸ  ϸϿ  ϴ ϶ Ϸ  Ϲϵϼ ϹϿ , ϼ ϸ ϼϴϿϼϻϴ ϼ  ϼ ϸϹ Ͼ ϴ-
ϼϻϴ ϼ  ϸ . ϣ ϼ  ϼϻ Ϲ Ϲ ϼ  ϸ϶Ϲ ϷϿϼ  Ϲ Ͽ Ͼ  ϴϻ ϴϵ Ͼϴ ϼ ϼϻ϶ ϸ ϶  ϸ Ͻ ϸϹϺϸ , ϴ ϼ ϼ Ϲ ϴ 
ϹϹ ϴ ϴ Ϲ ϼ  ϼ ϹϴϿϼϻϴ ϼϼ: ϥϠϜ, ϹϾϿϴ ϴ, ϼ Ϲ ϴ ϵ ϼϾ ϶ ϼ ϴϷϴϻϼ ϶, ϸ Ϸϼ ϼ Ͽ ϶ϴ ϼ – ϴϾ ϼ϶  ϼ-
϶ϴϿϴ  Ͼ ϴ ϼ ϸ ϼϼ ϸ  ϶ ϶ Ϲ Ϲ  ϹϹ ϼ ϴ ϼϼ.  
 : ϵ Ϲ ϶  ϹϵϿϹ ϼ , ϼ ϸ ϼ  ϸ , ϴ ϶ϴ  ϸϴ, ϸ Ͻ ϵ ϴϻ, ϶ Ͼϴ  ϸϴ, 
ϸ Ϲ Ϲ ϸϹ ϼϼ. 
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Defining mutual influence of couture and street fashion in the process of forming modern image in fashion 
industry 
The purpose of this article is to define the artistic and image-bearing description as well as socially public 
grounding of basic fashion trends of 1960th and their influence on forming of basic directions of fashion industry of 
contemporaneity, in particular in the process of forming of actual project fashions in costume design. Methodology. In 
the furtherance of this purpose, the author uses the base principles of design of the systems, directed to the creation of 
different types of modern fashion clothes in the conditions of industrial planning and production. The method of historical 
and logic development gives the opportunity to study a costume in the process of elaboration and co-operation with the 
environment. Scientific novelty. The study gives the grounds for the assumption that fashionable changes of 1960th are 
perceived by fashion critics and commentators not as every-season changes of consumer taste or advantages, but as 
innovations, which influence evolution of fashion processes and revision of public values and moral basis, which made a 
great contribution into fashion development. The research determines that since the  the alternative fashion, or so called 
anti-fashion, constantly and insistently intertwines into the creation of “haute couture” designers, and vice versa, often 
high aesthetics realizes through the “street fashion”. Conclusions. The analysis of the fashion evolution in the first half 
of the ϩϩ century shows, that up to the beginning of 1960th the representatives of higher layers of society of capitals and 
large cities of Europe mainly Paris, Milan, and Vienna were the basic fashion consumers. They unreservedly got across 
elegant suggestions of famous couturiers to mass customers. On the other hand, democratic changes in the society and 
improvement of social standards have led to the internal relaxedness of an individual and the overall change of the society. 
In the formed “consumer society” more and more conditions were created for the satisfaction of purchasing needs, and 
so called “American dream” more actively gained the sympathy of European consumers. Quite a bit active development 
of the mass media (including recent television) became an instrument, dir c ed to the forming and expansion of consumer 
demands. Thus, one of achievements of this period sure must be co-operation of the High fashion and street fashion, on 
the joint of which many new directions of suit design got development, forming the fashion for a mass consumer, 
industrialization and democratization of fashion. However, not only developmnt and production of fashion clothes have 
undergone changes, but also the system of its distribution and realization: mass media, advertising, system of boutiques 
and shops, in other words – the structure of fashion industry in its modern understanding was actively developing.  
Keywords: consumer society, fashion industry, mass fashion, fashion appearance, h ute couture, fashion trends  
 
ϣ ϴ ϶Ͼϴ ϵϿϹ ϼ ϶ ϻϴϷϴϿ  ϶ϼϷϿ ϸ . ϳϾ Ͼϴϻ є ϴ ϴϿ ϻ Ϲ϶ Ͽ  ϸϼ Ϲ  Ͽ ϶ϼ ϼ 
ϩϩ Ͽ , ϸ  ϴ Ͼ  1960-  Ͼ ϶ ϶ ϼ ϼ Ϻϼ϶ϴ ϴ ϼ ϸϼ ϵ Ͽϼ Ϲϸ ϴ϶ ϼϾϼ ϶ϼ ϼ  ϶Ϲ ϶ 
Ͽ ϶ϴ Ͽϼ   Ͼ ϼ   Є϶ ϼ, ϶ ϶  ϣϴ ϼϺϴ, Ϡ Ͽϴ ϴ, ϖ ϸ , Ͼ  ϵϹϻϻϴ Ϲ ϹϺ  
Ϲ Ͽϼ ϶ ϴ ϼ ϹϿϹϷϴ  ϻϼ  ϶ ϸ ϼ  Ͼ ’є. ϛ Ϸ  ϵ Ͼ , ϸϹ Ͼ ϴ ϼ  ϻ ϼ ϶ Ͽ ϶  
ϴ Ͼ ϴ Ϲ  ϴϿ ϼ  ϴ ϸϴ ϶ 1960-  Ͼ ϶ ϼϻ϶ϹϿϼ ϸ  ϶  ϵϼ  ϻϾ  
Ͼ Ϻ Ϸ  ϸϼ϶ ϸϴ ϴ ϻ ϼ ϵ  Ϻϼ  Ͽ ϶ϴ ϶ Ͽ . ϧ « Ϻϼ϶ϴ Ͼ  Ͽ ϶ »,  
϶ϴϿ , ϶ ϶ϴϿ  ϶ Ϲ ϵ Ͽ Ϲ ϶ ϸϿ  ϻϴϸ ϶ ϿϹ  Ͼ ϶ϹϿ ϼ  Ϲϵ, ϴ ϴϾ ϻ϶ϴ ϴ «ϴ Ϲ ϼ-
Ͼϴ Ͼϴ » ϸϹϸϴϿ  ϴϾ ϼ϶ Ϲ ϻϴ϶ Ͻ ϶ ϶ϴϿϴ ϼ ϴ  є϶ ϹϽ Ͼϼ  Ϻϼ϶ϴ ϶ Ϻϼ є϶ϼ  ϵϿϴϷ. ϡϹ-
ϴϿ   ϼ ϶ ϴϾ ϼ϶ ϼϽ ϻ϶ϼ Ͼ ϻϴ ϵ ϶ ϴ ϶  ϴ  (   ϼ Ͽ   ϹϿϹϵϴ Ϲ ,  
Ϲϸϴ϶  ϻ' ϶ϼϿ ), ϶ϴ ϼ  ϴ ϶ϴ   ϻ ϼ Ϲ  Ϻϼ϶ϴ Ͼ Ϸ  ϼ  – ϵ ϴϻ «ϸ ϶ ϼ ϼ 
ϻ ϵϾϿϴϸϼ Ͼϼ» ϴє ϶ Ϲ ϵ Ͽ  ϹϴϿ ϼ ϼ   ϸ Ϻ ϼ , ϵ ϼ Ͼ Ϻ Ͻ Ϲ Ͻ Ͻ Ͼ ϶ϴϿ ϼ  
ϸ Ͼ ϶ ϸ  ϸϼ ϹϿϹϷϴ   ϼϿ . ϛ Ͼ Ϲ ϴ, ϕ ϸϺϼ  ϕ ϸ  – ϴϾ ϼ ϴ,  ϴϿϴ ϿϹϷϹ -
ϸ  Ϲ Ͽ Ͼϼ Ͼ , ϴ Ͻ ϸϼ ϴ Ͽ Ϸ  Ϻϼ , ϶ 1960-  Ͼϼ ϶ ϼϿϴ ϶Ͽϴ ϼϽ Ͽ ϸ Ϻ ϼϽ, ϴ  
ϴ ϼ Ϲ ϹϾ ϼϽ, Ͼ  Ϲ ϹϾ ϴ϶ϴϷϴ ϼϽ, ϸ ϼϽ ϵ ϴϻ, Ͽ ϼϻ ϶ϴ϶ ϼ ϴϽ  ϴ ϴϽϸ -
 Ϲ  – ϸϺϼ ϼ, ϼϾ ϴϺ  ϴ Ͼϼ, ϸϺϹ Ϲ ϼ… [1, 173].  
ϔ ϴϿ ϻ ϴ  ϸ Ͽ ϸϺϹ  ϴ ϵϿ Ͼϴ Ͻ. ϥϹ Ϲϸ ϶ ϼ  ϵϿ Ͼϴ Ͻ,  ϶ϼ ϶ Ͽ  ϼ-
ϴ  ϶ϴ  ϴ ϻ϶ϼ Ͼ  ϸ  ϸϼ ϶ ϩϩ Ͽ , ϸ Ͽ  ϶ ϸϻ ϴ ϼ ϼ ϸ Ͽ ϸ ϼ Ͼ  ϸ Ͽ -
 ϋ ϼ  Ͼ ϴ Ϟ  ϴ  ϶ϼϸϴ϶ ϼ  ϵ  ϸ  Ͼ ϴ  ϴ ϼϿ ϸ Ϲ  ϸ ϼ  
Ϲ ϸϹ Ͻ 1960-  Ͼ ϶  Є϶ ϹϽ Ͼ Ͻ ϸ  ϸ Ϸ  ϸ Ϸ  [2].  
ϤϹ ϹϿ  ϴ  ϸ  ϻ϶ϼ Ͼ  ϸ ϼ   Ϻ Ϸ  ϴ Ͽ ϶ Ϸ  Ͼ ϴ ϶ Ϲ ϸ 
ϻϴ ϸϺϹ  ϴ ϴ ϶ϿϹ  ϸϼϻϴϽ  ϸ Ϸ , ϴϺ ϸ  1990-  Ͼ ϶, ϴ϶ϹϸϹ  ϶ ϸ ϼ  ϸ Ͽ ϸ ϼϾ  ϸϼ 
Ϟ.Ϣ. Ϟ ϴ є϶  [3].  
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Ϣ ϶  Ϲ ϸϹ  ϻ϶ϼ Ͼ  ϸϼ 1960-  Ͼ ϶ Ϲϸ ϴ϶ϿϹ  ϶ ϸ Ͽ ϸϺϹ  Ϡ.ϔϾ ϶ , Ϧ. Є϶-
єє϶  ϴ ϔ ϫϹ ϶ ,  ϴ ϴϾ Ϲ ϼϻ є ϶  ϴϿ -Ͼ Ͽ  Ϲ Ϲϸ ϶ϼ ϶ϴ  ϼ  ϼ 
ϼ  ϸ ϼ  Ϲ ϸϹ Ͻ [4].  
Ϟ  Ϸ , ϴ ϴϿ ϻ ϻ ϼ  ϴ ϹϾ ϶ ϻ϶ϼ Ͼ  ϸϼ Ͼ ϸ  ϴ ϶ϴ  ϸ ϼ  Ϲ ϸϹ Ͻ 
϶ Ͼ ϹϾ  ϴϿ -Ͼ Ͽ ϼ  ϶ϼ  Ϲϸ ϴ϶ϿϹ  ϶ ϴ  ϫ  ϡ.ϖ., ϡ Ͼ Ͽϴє϶  Ϧ.ϖ., ϟϴϷ ϸϼ 
Ϣ.Ϡ., Ϡϼ Ϸ ϸ Ͼ  ϡ.ϖ. 
Ϩ Ͽ ϶ϴ  ϿϹϽ ϴ . ϖ Ͼ ϹϾ  ϻϴϻ ϴ Ϲ Ϸ  ϶ϼ Ϲ Ϲ  ϴ  Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ -
ϸ Ϻ - ϵ ϴϻ  ϴ ϴϾ Ϲ ϼ ϼϾ  ϴ ϴϿ - Ͽ Ϲ ϵ ϶ϴ  ϶ ϼ  ϸ ϼ  Ϲ ϸϹ Ͻ 
1960-  Ͼ ϶ ϴ  ϶ Ͽϼ϶ ϴ ϶ϴ  ϶ ϼ  ϴ ϶ ϸ  ϸϼ ϴ , ϻ Ͼ Ϲ ϴ  -
϶ϴ  ϴϾ ϴϿ ϼ  ϹϾ ϼ  ϵ ϴϻ ϶  ϸϼϻϴϽ  Ͼ ϴ. 
ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϳϾ  ϶ϼ ϴ ϴ ϶  Ͼ Ͽ ϼ, ϴ ϶  Ͼϼ  ϶ϴ϶  ϵ 
Ϻϼ  Ϻϼ϶ϴ Ͼ Ϸ  Ͽ ϶ϴ 1960-  Ͼ ϶, Ϲ ϼϽ Ϸ Ϲ  ϴϾ Ϻ ϻ ϵϼ϶ ϶ Ͻ ϶ Ϲ Ͼ  ϶ϴ  
ϸ Ϸ  Ϻ Ϸ  ϸϹϴϿ  – Ϲ  ϴϿϼ ϸ Ͼ ϶ϴ ϼ Ϲ Ͽ Ͼϼ ϶ ϸ , ϴ Ͻ ϴ ϶ Ͽϼ   ϸ ϶ , ϶ 
ϴ Ͼϴ   ϴ Ͽ Ϻϴ , Ϲ Ϲϸ ϶ ϾϸϹ Ϸ  Ϻϼ  Ͽ Ͻ ϶ Ϲ Ͻ ϼ  Ϻϼ϶ϴ ϶ ϸ ϼ  ϸ Ͼ ϶.  
ϥϹ Ϲϸ ϶ ϼ  ϴϾ ϶ ϴ Ͼ ϼ Ϲ ϶, Ͼ  ϶ Ͽϼ Ͽϼ ϴ ϶ϴ  Ϲ Ϲ ϼ Ϸ  Ϻ Ϸ  ϸϹϴϿ  
ϴ ϵ ϴϻ Ϸ  ϻ  ϸ Ϸ  Ͼ ϴ ϻϷϿ ϸ ϶ϴ Ϸ  Ϲ ϸ , ϶ Ϲ  Ϲ Ϸ  Ϲ ϵ ϸ  ϶ ϸ ϼ ϼ ϴϾ : 
1. Ϲ Ϲϸϼ ϴ ϩϩ Ͽ  – Ϲ ϴ  ϵ Ͽ - Ϲ  ϴϵ Ͽ  Ͽ ϼ  ϴ ϹϾ  ϼ ϴ  ϶ 
϶ , ϻϴ Ͼϼ  ϶ ϸϻ ϴ ϴє  ϸ϶ϼ Ϲ  ϴϿ ϼ  ϴ ϸϴ ϶ Ͽ ϶ϴ; 
2. ϴϾ ϼ϶ ϴ ϴϻϴ ϴ Ͼ ϶ - Ϲ Ϸ  Ϸ Ϲ  є Ϲ Ϲϸ ϶ϼ ϻ ϴ Ϸ  ϴ Ϲ ϴϿ -
Ϲ Ϸ  ϻ϶ϼ Ͼ , Ͼ ϴ Ϲ  ϶ ϴ  ϴ Ϻϼ єϻϴϵϹϻ Ϲ Ϲ  ϴ ϹϿϹ , ϴ ϴϾ Ϻ ϴ ϴ  
ϴϿ Ϸ  ϴ  ϻ ϼ  ϶Ϲ ϶ Ϻϼ϶ϴ ϶ ϴϿ ϼ  ϵϿϴϷ; 
3. ϶ϴϷ ϼ  ϴϿ -ϸϹ Ϸ ϴ ϼ  ϴϾ  ϶ϴ  Ϲ Ϲ ϼ Ϸ  ϸϹϴϿ  ϴ ϸ ϼ  Ϲ ϸϹ -
Ͻ ϻϷϿ ϸ ϶ϴ Ϸ  Ϲ ϸ  ϴϿ  Ϲ Ͽ ϸϺϹ  ϴϾ ϼ϶  ϴ ϼ ϼ Ͽ ϶ϴ Ϻϼ϶ϴ ; 
4. ϶ ϶  Ϲ Ϸ , ϴϿ Ϲ Ͽ ϸϺϹ  ϴϾ ϼ϶ Ϸ  ϹϷ Ϲ  Ϻϼ϶ Ϸ  ϼ Ͼ  ϸ ϼ  ϸ Ͼ ϶ 
ϾϴϿ  ϸ  ϶ϴ  ϴ ϻ϶ϼ Ͼ  ϶ϼ  ϴϿ ϼ  ϴ ϶ Ͼ ϴ ϼ Ͽ Ϸ  ϶ ϶ ϸ  Ͽ ϶ϴ; 
5. ϹϾ - Ϲ ϼϽ ϻ϶ϼ Ͼ Ͽ ϶ϴ, ϸ  Ͼ Ϸ  ϼ ϼ ϼϿϴ Ͼ ϴ Ϲ ϴ, ϻϴ ϶ϴϸϼ϶ 
Ϲ  ϴ ϶ Ϸ  ϼ ϴϺ ϶ϴ  Ϲϻ ϼ  ϻ  ϸ ϼ  Ϲ ϸϹ Ͻ, ϴϾ ϴϿ ϼ   ϸ Ϸ  ϴ ϸ Ϻ  
ϵ ϴϻ ϶ ϶ ϸ  ϸϼ; 
6. Ͼ  Ϸ , ϴϾ ϼ϶ ϴ ϴϻϴ Ϲ  Ϲ϶ Ͽ  ϼ ϼ ϼϿϴ ϶  ϴ ϶ ϶ϴϸϺϹ  ϶ ϹϾ -
϶ϴ  ϸ Ϸ  Ͼ ϴ ϶ϼ  Ϲ Ͽ Ϸ  ϻ ϴ ϼ  ϴ ϵ ϴϻ  Ϲ ϹϾ ϼ  ϼ Ϲ ϼ ϼ  ϻϴ ϼ-
Ͼ ϶ ϼ ϸ ϼ  ϴ Ϲ ϴϿ ϶ – Ͼ ϼ ϴ ϴ. 
ϧ Ϲ Ϲ ϼϻ϶ϹϿ  ϸ  ϶ϴ  ϵϿϼ϶ Ϸ  ϵ ϴϻ  Ϻ Ͼϼ ϴ Ͼ ϼ ϴϿ ϻϴ   ϸϺ  ϶ 1960-  
Ͼϴ  – Ϸ ϴ ϼ  Ϲ Ϲ Ϸ Ͻ ϴ, Ͽϼ϶ϴ ϴ ϼ϶ ϴ, - ϴ Ͼϼ ϸ Ͽ ϶ϴ, ϻ ϸϹ  ϻϾ  ϹϾ Ϲ ϼ϶-
 ϴ Ϲ  ϶Ϲϸ Ͼϼ ϴ ϻϾ ϼ ϼ ϷϿ ϸϴ ϼ ϴ ϶ , ϴϿ  ϴ ϹϾ ϴϿ  ϶ ϵ ϸϼ, ϴϾ ϼ϶ ϻϴ  
Ͽ  Ϻ Ͼ ϶ ϵϼ  ϴ Ϸ ϴϸ Ͼ  Ϻϼ … ϥϴ Ϲ ϴϾϼϽ ϵ ϴϻ, ϴ ϸ Ͼ  ϴ ϼϾ ϶ «Ͼ  
Ϲ ϼ», ϶ ϸ ϶ ϸϴ϶ ϶ ϶ ϸ  Ͽ ϶ϴ, ϴ ϶ ϸ ϶ ϸ  – ϵ ϶ ϸ ϿϹ ϼϽ ϴ ϻ ϼ ϴϺ ϶ϴ ϼϽ ϶ ϴ 
ϵ’єϾ ϴ  ϸ  ϸϼ Ͼ Ϲ Ϲ ϼ ϼϽ ϸϹϴϿ 1960-  Ͼ ϶.  
Ϣϸ ϼ  ϻ ϴϽϵ Ͽ  ϻ ϴ ϼ  ϸ Ϸ Ϲ  ϸϼϻϴϽ  Ͼ ϴ ϼ  ϴ ϶ Ϻ ϴ ϶϶ϴϺϴ ϼ ϶ Ϲ  
ϴϾ ϻ϶ϴ  ϸϼ «϶ ϸϾ ϼ  ϼ»,  ϴ ϴϾ Ϲ ϼϻ є : 
1. Ϲ Ϲ ϼϻϴ є  Ϻ ϼ   ϴ ϼ ϸ ϼ  Ͻ Ϸ ϼ;  
2. ϼ Ϲ  Ϲ϶ϹϿϼϾϼ  ϵ Ϸ ϶ ϴ ϻ ϴ   Ͼ ϴ  ϶Ͽ  ϶ ϸϼ-
ϻϴϽ  ϸ Ϸ  ϻ Ϸ  ϼϻ ϴ Ϲ  – ϶ ϸ ϿϹϷϾϼ  Ͼ  ϸ  ϶Ϲ Ϸ  ϸ Ϸ ;  
3. ϴϾ ϼ ϴϿ ϼ  ϻϴ ϶ϴ   ϶ Ϲ  ϴϾ ϴϿ Ϸ  ϸ Ϸ  ϵ ϴϻ  ϹϾ ϼ  ϴ -
϶ ϼ  ϶Ͽϴ ϼ϶ ϹϽ ϴ Ϲ ϴϿ ϶: Ͽϴ ϼϾϼ, ϴϾ , Ͼ Ͽ ϼ  ϴ ϼ  ϴ ϴϾ Ϲ ϼ ϼϾ,  
϶ Ͽϼ϶ϴ  ϴ ϶ϴ  ϴ ϴ ϵϿϹ϶  ϴ Ϲ Ϲ ϼ  Ͼ ϴ; 
4. ϷϹ Ϲ ϼ  ϴ ϴ ϹϾ  Ͼ ϼ ϼ Ͼ ϴ,  ϶Ͽ Ͽ   ϶ -
 Ϲϻ ϼ  ϿϹ ϶ϴ ,  ϸϾ Ϲ Ͽ ϶ϴϿϼ  ϸϹϾ ϴ ϼ϶ ϼ  ϻϸ ϵϿϹ : Ͼϴ ϴ ϼ, ϸϹϾ ϴ ϼ϶ ϼ ϼ 
Ͼϴ ϼ, Ϲ Ϲ ϸϼϾ Ͽ ϼ ϼ Ͽ ϼ,  Ϲ Ϲ ϼ ϴϿϼ  Ͼ ϴ. ϖ ϸ ϶ ϸ , ϻϴ Ϲϻ Ͽ ϴ ϴ ϼ 
ϴ ϴϿ ϻ  ϸ ϼ  Ϲ ϸϹ Ͻ Ϲ Ϲϸϼ ϼ 1960-  Ͼ ϶ (1965–1966) Ϻ ϴ Ͼ ϴ ϶ϴ ϼ,  ϸ ϼ ϣϴ ϼϺϴ 
Ϲϸ ϴ϶ϼϿϼ Ϲ  ϴ ϷϿ ϸϴ  ϼ ϶  ϸ  ϼ Ͼ ϴ, Ͼ  ϴϵϿϼϺϴϿϼ  ϸ  ϼ  ϷϹ Ϲ -
ϼ ϼ  : Ͼ϶ϴϸ ϴ ϴ [5, 6], Ͼ ϼϾϴ [7; 8], ϴ Ϲ  [9]; 
5. ϛϴϷϴϿ , ϴ ϴϾ Ϲ ϼ  ϵ ϴϻ - ϹϾ ϼ  ϼϽ  - ϸϼ,  ϸϴϿϴ ϶ ϸ  ϻϼ-
Ͻ ϼ  Ͼ ϶, Ϻ ϴ ϶ϼϻ ϴ ϼ ϼ є϶Ϲ ϻϵϴϷϴ Ϲ   ϶ ϶ Ͻ ϶  ϼ Ͼ ϴ ϸϹϾ ϴ ϼ϶-
ϼ ϼ ϻϴ ϵϴ ϼ – ϼ -Ϸ ϴ ϼ ϼ Ͽ ϻ ϼ; ϴ Ϲ ϴ ϼ Ϸ, Ϸ ϶, ϵ ϶, ϾϿ ϼ Ͼ, Ͼ϶ ϶, 
, ϻϴ϶ϸ Ͼϼ ϶ Ͻ Ͼ ϻϼ Ͻ  Ϲ ϴϵ Ͽ  Ͼ , ϶ϼϾ ϼ϶Ͽ Ͽϼ Ͽ ϼ  ϶Ϲ  ϴ Ϲ ϴϿ , Ϲ Ϲ-
϶ ϼ  ϴ  Ͼ ϴ. ϖ Ͼ ϹϾ  є  ϸ  Ϲ ϸϹ  Ͽ ϼ  ϶ ϼ  Ϲ ϸϺϹ Ϲ-
Ͽ   ϸϼϻϴϽ  Ͼ ϴ ϴ϶ ϸ Ϻ Ͻ ϴ  «op-art»; 
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6. ϩϴ ϴϾ Ϲ  ϼ  є  ϸϼ 1960-  Ͼ ϶ ϴϿ  Ϲ,  ϶  ϸ ϴ  Ͼ ϴ ϻϴ ϵ Ϸ  
ϴ ϴ Ͼ ϴ Ϲ Ϲ ϼϿϴ  ϶ ϶Ϲ  ϴ ϼ  Ϸ ϼ, ϴϾ ϵϼ ϶ϼ ϼ, « ϸ Ͽϴ » ϴ Ϸ , ϵ’єϸ ϴ϶-
ϼ  ϻ Ϸ Ͽ ϶  – ϴ ϼ϶ϴϷ  ϴϾ ϼ ϴϿ  ϸϾ Ϲ ϿϹ Ͻ ϶ϼϸ ϶ϺϹ  Ϸ. Ϣ ϶ ϼ  ϸϹ϶ ϻ  є  ϸ-
 Ϲ ϸϹ  ϸ Ͽ ϸ ϼϾϼ ϴ ϼϾϼ ϸϼ ϶϶ϴϺϴ  ϶ϼ Ͽ ϶ ϔ. Ϟ ϹϺϴ «ϖ Ϲ Ͼ ϾϹ – Ϸϼ ϸ ϶Ϸ !» [10]. 
7. ϋ  ϴ ϴϾ Ϲ  ϵϿϼ϶  - ϸϼ Ϲ ϵ ϸ  ϴϻ϶ϴ ϼ Ϲ,  ϸϹϿ є ϼ Ϸ  ϴ  
϶϶ϹϿϼ ϸ  ϴ Ͼ , ϻ ϶  ϻϵϴ϶ϿϹ  Ͼϴ϶ ϶, ϶ ϸ Ͼ Ϲ ϼ϶ ϼ Ͽ ϻ  Ͼϼ ϶ ϸ , ϼ  ϻ ϵϼϿϼ 
Ͻ Ϸ  ϼϽ  Ϲ ϶ϼ Ϲ ϼ  ϴ ϶ ϻ Ͼϼ . 
ϥϹ Ϲϸ ϴϽϵ Ͽ  Ͽ ϼ  ϶ϼ ϴ ϸ ϶ ϸϹϿ є ϶ 1960-  Ͼ ϶,  ϶ Ͽϼ ϶ ϴ ϴ Ϲ ϼϽ-
 ϸϼ Ϸ  Ϲ ϸ , ϴϿϴ Ϻ ϴ Ͼ  ϻ ϼϿϹϷϿϼ  Ͽ , ϵ’є ϼ  Ͼ ,  є϶  ϶ ϸ ϴє 
϶ ϸ ϼ  ϴ ϼ Ͼ , ϶ Ϲ  ϻ Ϸ  ϴ  Ͼϴ ϼ ϼ, ϸ ϼ Ϲ , Ͼϴ ϸ ϴϿϴ ϴϻ϶  «ϸϻ϶ ϼϾ». ϛ 
Ϸ  ϵ Ͼ , ϴϾ ϼ϶  ϼ є  ϶ϼϽ ϶ϼϸ Ϻ ϼ  ϴ ϶, Ͼ  ϴ  ϴϵϴϷϴ  ϿϹϷ ϼ ϼ ϻϴ Ͽ ϶ , 
ϴ ϴϵϴϷϴ  Ϻ ϼ ϼ, Ͼ Ϲ Ͽ ϼ ϼ ϸ   ϹϷ ϴ ϴ ϶ ϸϾ ϼ϶ϴ ϼ ϶ϼ Ϲ  Ͽϴ ϼϾ  Ϻ -
ϼ  Ϻ Ͼ ϻϴ ϴ Ͼ Ͼ Ϲ  ϸ ϶Ϻϼ ϼ (϶ ϴ Ͻ ϸ  ϸϼ ϹϽ ϶ϼϸ ϴ ϶ ϶ ϸ ϼϽ Ͼ «ϵ -
ϸϺϼ»). ϥϹ Ϲϸ Ϸ , Ͼ Ϲ  ϸ ϶Ϻϼ ϼ Ͼ ϸ ϼ , ϴϾ  ϴ ϶ ϾϴϿ  ϻ϶ϼ Ͼ ϸϼϻϴϽ  ϶ϻ  
ϴ ϸϴϿ  ϶  ϻ϶ϼ Ͼ  ϶ϻ є϶ Ϸ  ϴ Ͼ ϷϴϿϴ Ϲ ϹϽ Ϸ  ϶ϼ ϵ ϼ ϶ϴ ϦϴϾ, ϻ Ͼ Ϲ ϴ, ϶ 1960-  Ͼϼ 
ϻ’ ϶ϼϿϴ  ϶ϴ ϴ Ϻ Ϸ  ϶ϻ ,  ϴϷϴϸ ϶ϴϿϴ Ͼ Ͽ Ϲ ϴϵ  ϸϼ Ϲ – Ͽ Ͼϴ, ϻ ϴ ϴ Ͼ ϴ 
(ϵϹϻ ϸϵ ϶ ϴϵ  ϻ ϼ Ͼϼ ϼ Ϲ϶ϼ Ͼϼ ϼ Ͼ϶ϴϸ ϴ ϼ ϼ ϸϵ ϴ ϼ; ϻ ϼ , ϴϾ ϻ϶ϴ ϼ  « ϴ ϶ Ϲ-
ϼ », Ͼ ),  ϶ ϸ ϶ ϸϴϿ  ϻϴϷϴϿ Ͻ ϸ Ͻ Ϲ ϸϹ  ϼ ϸ  ϴ ϸϼ ϴ  ϶ Ͼ .  
ϣ ϸ ϶Ϲ ϸϺϹ  Ϸ ,  ϸϴ Ϲ Ϲ ϶ є  ϴ ϸ  ϴ ϻ ϼ є Ϲ ϼ ϶ є  ϴ  ϶ 
ϸ ϼ  ϶ϴ  Ϻ ϴ ϶϶ϴϺϴ ϼ  ϶  ϶ Ϻ  Ϸϴ ϸϹ ϵ  ϴϾ Ϸ  ϴϾ Ϲ ϴ ϴ Ͼ Ͼ ϿϷ Ͼϼ, ϾϼϽ ϻ 
 ϻϴ ϼ϶   ϴ ϼ. ϣ ϸϼϾ ϶ϴ  Ϲ ϵ Ͽ  Ϲ Ͽ Ͼϼ Ͼ ϶ϴ ϼ Ͼ ϴϿ   
ϻ  ϹϾ Ͽ ϴ ϴ  – ϸ є  ϻ ϶ ϼ  ϼ ϼ  ϴϿ  ϾϹ Ͼ Ϲ  ϸ ϶Ϻϼ ϼ Ϻ ϼ  Ͼ  
 ϸ ϼ , ϴ ϴϾ Ϻ ϶ϴ ϶ ϸ ϻ  ϼ Ͼ Ϸ  ϼϻ ϴ Ϲ  ϻ ϼ  ϼ ϶ ϶, Ͼ  ϴϿ  ϼϽ  ϼ ϼ 
ϻ ϵ ϼ-ϵ ϴ ϼ). ϩ ϴ, ϴ϶ϹϸϿϼ϶  ϻϴ ϴϸϼ, Ϲ ϵ ϸ  ϶ ϸϻ ϴ ϼ ϼ,  ϶ ϵ ϸϴ ϶ ϸ  ϻϴϿϼ-
ϴϿϴ  ϼ Ϲ єϸϼ  ϶ ϵ ϸ  Ϻ Ͼϼ ϶ Ͽ ϶  Ϸ  ϴ . 
ϧ ϶  Ϲ Ϸ , ϶ϹϽ ϴ ϼ Ͽ ϶  ϴϿϴ ϶ϼϾ ϼ ϶ ϶ϴ ϼ Ϲ ϹϾ ϼ϶ϼ ϻ϶ϼ Ͼ  Ϲ -
Ͻ  ϵϹϻ ϹϺ Ϸ  ϼ Ͼ  ϻϵ  ϸ  ϸ Ͼ . ϘϿ  ϶  ϶ ϸ ϶ ϸ  ϻ ϴ  ϼ  ϴ 
ϸϹϿ  ϸ Ϸ  ϸ Ϸ , ϴϾ ϼ϶  ϶ϴϿϴ  ϸϹϿ ϴ Ͽϴ Ͼϴ ϶ϹϽ ϼ   ϹϾ ϼϿ ϼ  ϴϵ ϼϾ  ϶  ϶Ϲ-
ϿϼϾϼ  ϴ  Є϶ ϼ ϴ ϔ Ϲ ϼϾϼ. ϖ ϸ  ϸϼ,  ϻ϶ϼ϶ϴє , є  Ϲ  ϸϼϻϴϽ Ϲ ϴ 
(϶ ϸ ϴ ϷϿ. design – ϹϾ , Ϲ Ͼ ϻ, Ͼ Ͼ ) ϴϵ  ϼϿ ϴ ( ϴ ϻ ϾϼϽ ϴ ϴϿ Ϸ Ϸ  Ϲ ),  
Ͼ  Ͽ ϶ ϼϾ Petit Robert ϴϾ є Ͼ " ϼϿ : ϵϿϼ϶ϴ ϴ Ϲ ϴ ϸ ϸ  ϸ  ϴ Ϲ ϴϿ   ϼ ϻ Ϲ  
϶ Ϲ  Ͼ Ϸ  ϶ » [11].  
ϋ ϼϽ ϶ Ϲ Ͼ ϶ ϴ ϶ϿϹ  Ϲ  ϸϼϻϴϽ Ϲ ϴ ϶ Ϲ Ͽϴ ϠϴϽ  ϔ ϸϹ , ϶ϼ Ͼ ϼ  ϪϹ -
ϴϿ  Ͼ Ͽϼ ϼ Ϲ ϶ϴ  ϼ Ͽ ϶ , Ͼϴ ϻ Ͼ  1950-  Ͼ ϶ ϴϾ ϼ϶  ϸ Ͽ ϸϺ ϶ϴϿϴ Ͽ ϸ ϶ ϼϽ 
Ϲ  ϻ ϵϾϼ, ϶ϼ ϵ ϼ ϶ϴ  ϻ ϶ ϸϺϹ  ϸ  ϸ Ͼ . Ϟ  Ϸ ,  ϶ ϴ ϶ Ͽ ϸ Ͽϴ -
ϾϴϿ  ϶Ͽϴ ϼ϶  – ϻ ϴ ϸϼ ϼ ϴϿϴ ϶ϼ ϼ  Ͽ ϸϼ  ϶ ϶, ϴϸϴ  ϔ ϸϹ  ϹϻϹ ϶ϴϿϴ ϼ Ͼ Ͻ 
Ϸ ϴϸ Ͼ  Ϲ Ͽ Ͼϼ ϶  ϴ Ͼϼ ϸ Ϸ  ϸ Ϸ , ϴϿϹ   ϶ ϶. Ϣ ϺϹ, ϵ ϸ ϼ Ϸ Ͽ ϶ ϼ  ϹϸϴϾ  
Ϻ ϴϿ  Jardin des Modes, ϶ ϴ ϼ Ͽϴ Ϲ Ϲ ϶ Ϲ  ϵϹϻ Ϲ ϼ ,   ϴϾ ϴϿ ϼ , ϸϹϿϹϽ ϸ Ϸ  ϶ 
ϸϼϻϴϽ Ϲ Ͼ  Ͽ , ϴ  Ͽ ϸϼ , ϴϿϹ ϴϿϴ ϶ϼ ϼ , ϴ϶ ϴ  ϻϴϵϹϻ Ϲ ϶ϴϿϴ Ͽ   ϶ϴ  
ϴ ϼ Ͼ  ϸ  ϸϼ. ϥϹ Ϲϸ  ϹϺϹ, ϼ ϼ Ϲ ϴ ϼ ϵ Ͽϼ ϴϻ϶ϴ  ϸϼϻϴϽ Ϲ Ͼ  ϵ Ϲ ϸϼ 1960-  
Ͼ ϶, Ϲ ϵ ϸ  ϶ ϸϻ ϴ ϼ ϼ Ϲ ϴ ϙ ϴ ϹϿ  Ϟϴ , Ϟ ϴ  ϕϴϽ , Ϡ ϹϿ  Ϥ ϻ є ϴ ,  Ϲ ϴϿϼ 
ϴϾ ϼ  Ϸ  Ͽ Ϸ  ϻ  ϶  ϖϼ Ͼ  ϸϼ. 
 Ϡ. ϔ ϸϹ  ϵ Ͽϴ ϵϹϻϻϴ Ϲ ϹϺ  ϼ ϼϿ ϼ Ϲ  Ϲ ϴ ϴϿ  ϴ ϻ Ͼ  ϸϼ, ϴϿϹ 
Ϲ ϻ ϻϼ Ͻ ϸϼϾ ϴ  ϼ  ϴϵ  ϼ  ϼϿ ϼ ϼ  Ϲ  ϼ  ϴ ϴϿ ϼ  ϼ Ͼϴ  Ϻϼ϶ϴ , ϴ ϻ 
ϷϿ ϸ  ϴ ϼ Ͽ  ϻ Ͽϴ ϶ϼ  ϼϿ ϶ϼ  ϶  ϸϿ  ϻ ϵϾϼ ϸϼϻϴϽ  ϼ Ͼ Ϸ  ϹϾ  ϸ Ͼ ϶ 
ϴ ϶ Ϸ  Ϻϼ϶ϴ . ϕ ϸ ϼ ϴϵ Ͽ  Ϲ϶ Ϲ ,  Ͼ ϼ Ϲ ϶ϼ  ϵ ϼ Ͼ ϴ ϼ϶ϼ , ϶ ϴ ϶ 1961  
϶ ϼϿϴ ϶Ͽϴ Ϲ « ϼϿ ϼ Ϲ ϵ », ϾϹ ϶ ϴ ϶ϴϿ  ϻ ϵϴϷϴ ϴ ϸϼϻϴϽ Ϲ ϴ ϼ 60-  Ͼ ϶ ϩϩ Ͽ , 
 ϼ ϴϿϼ ϶  ϸϼϻϴϽ -ϸ Ͽ  ϶ ϸ  ϸϼ. ϛ Ͼ Ϲ ϴ, ϻϴ ϵϹϻ Ϲ Ϲϸ  ϴ  ϵ  ϴϸϴ  
ϔ ϸϹ  ϴ ϼ Ͼ  ϸ Ϸ  ϸ Ϸ  ϻ' ϶ϼϿϼ  ϵϿ ϻϼ- Ͼϼ ϻ Ͼ Ͽ ϶ Ϸ  Ͼ Ϲ ϴ Cachϴrel, ϻ ϵϿϹ  
϶ϼ Ͼ ϼϾ  Ϲ Ϸ  Ͼ ϿϹϸϺ  Ϛϴ  ϕ ϾϹ ϴ ϶ϼϻ ϴ  ϶ϴϷ  Ͽ Ϸ  Ͼ Ͽ  Ͽ ϸ . ϥϿ ϸ ϻϴϻ ϴ-
ϼ ϼ,  Ϸ ϸ  ϸ ϼϽ ϵ Ϲ ϸ Cachϴrel є ϸ ϼ  ϻ ϵϹϻϻϴ Ϲ ϹϺ ϼ  ϵ'єϾ ϶ ϸ  ϸϼ ϶ ϻ ϼ  
Ϲ ϴ  ϸ Ͽ  – ϶ ϸ ϸ Ϸ  ϸ Ϸ  ϸ  ϴ Ϲ  ϴ ϴϾ Ϲ ϴ ϶. ϪϹϽ ϵ Ϲ ϸ ϴє ϵ Ͽ Ϲ ϼ  Ͼ 
ϸϴϺ  ϶  ϸ ϼ  ϸ Ͼ ϶  ϶  ϶ . 
ϧ 1960-  Ͼϴ  Ϻϼ϶ϴ  ϸ Ϸ  ϸ Ϸ   ϸϼϻϴϽ Ϲ ϼ ϋ ϴϿ , Ͼ  ϶ Ϸ  ϶ , ϶ϾϿ ϼϿϼ  ϶  
ϼ ϸ Ϸ ϴ ϼϻ  ϶ϼ Ͼ  ϸϼ, Ϲ ϻϴ ϶ϴ ϴ ϼ ϼ ϴ Ϲ ϴ ϸ Ϸϴ ϼ ,  ϶ ϸ  ϴϾ Ϸ  ϼ-
Ͽ Ϸ  ϶ Ͽϼ϶  Ͽ ϸ Ϻ ϼ  ϵϾ Ͽ   ϶ Ͼ, ϴ ϼϾϿϴϸ,  ϖϹϿϼϾ ϵ ϼ ϴ , ϶ϴϿϴ ϶ ϸ ϼϽ 
ϸ ϼϽ ϴ ϸϴ , ϶Ͽϴ ϼ϶ϼϽ Ͽ Ͼϼ ϴϿ Ͻ Ͼ Ͻ ϸ  – ϴϾ ϼ ϼϽ ϿϴϾ ϼϽ ϸ Ϸ, ϴϿϹ ϼϿ ϼϽ  Ϲ 
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ϵϹϻ Ϲ Ϲ ϻ  ϴ ϻϾ . ϪϹϽ ϸ ϼϽ ϵ ϴϻ, ϻϴ ϶ϴ ϼϽ ϴ Ͼ Ͽ  «ϸ  є϶ ϹϽ Ͼ  ϻϾ », ϶ϼϷ ϸ  
϶ ϸ ϻ ϶  ϶ ϸ ϴ Ϲ ϼϾϴ Ͼ Ϸ  ϴ ϶ Ϸ  ϸ Ϸ  «ready-to-wear»  ϼ϶Ϲ ϴ϶ ϻ ϴ  ϵ Ͽ Ϲ Ϲ Ͻ ϼ  
Ϻϼ϶ϴ ϶ ϻ є  Є϶ ϼ. ϔϿϹ  ϔ Ϲ ϼϾϼ ϶ ϵ ϵ  ϻϴ ϶ ϶Ϲ Ͽ ϸϹ ϶  ϶ ϸ  ϸϼ ϵ ϶ ϵϿϼ-
϶ϼϽ ϴ Ϸ Ϲ , ϸϼϾ ϶ϴ ϼϽ ϶ Ͽϼ϶  «ϴ Ϲ ϼϾϴ Ͼ  ». ϥ ϴϿ  ϺϿϼ϶  ϴ Ϲ ϼϾϴ Ͼϼ  Ϻ -
Ͼ,  ϶ Ͽϼ϶ ϴ Ϲ  ϵϴϷϴ  Ͽ ϼ  ϼ ϴ    ϶  ϶ ϵ ϸϼ ϵ ϶ ϴ ϸ Ͼ 
϶ϼ Ϲ, Ϻ  Ϻ Ͼ ϼ  Ͼ ϴ , ϻ Ͼ Ϲ ϴ Є϶ ϼ. ϧ ϻ϶' ϻϾ  ϻ ϼ  ϴ Ϲ ϼϾϴ Ͼϼ ϶϶ϴϺϴϿϼ  Ϲ ϹϾ ϼ϶ -
ϼ ϼ ϾϿ є Ͼϴ ϼ ϸ  ϸϼ, ϵ Ͽ Ϲ ϼϿ ϼ ϼ ϸ  ϶ Ͽϼ϶  ϸ ϼ  Ϲ ϸϹ Ͻ  ϶ϴ Ͻ.  
ϖϼ ϶Ͼϼ  Ϲ ϹϾ ϼ϶ϼ ϸϴϿ ϼ  ϻ϶ ϸ Ͼ. Ϣ ϺϹ, ϸ ϼ  ϻ ϸ Ϸ Ϲ  Ϸ  Ϲ ϸ , ϵϹϻ -
϶ , Ϲ ϵ ϸ  ϴϻ϶ϴ ϼ ϶ϻϴє ϸ  ϖϼ Ͼ  ϸϼ  ϸϼ ϶ Ͽϼ , ϴ ϼϾ  Ͼϼ  ϸϹ ϺϴϿϼ ϻ϶ϼ Ͼ ϶  
ϴ ϼ ϸϼϻϴϽ  Ͼ ϴ, ϶ϴ  ϸϼ ϸϿ  ϴ ϶ Ϸ  Ϻϼ϶ϴ ϴ, ϸ ϴϿ ϻϴ   ϸϹ Ͼ ϴ ϼ-
ϻϴ  ϸϼ. ϣ ϼ  ϻ ϴ  ϸϸϴϿϼ  Ϲ Ͽ Ͼϼ ϻ ϵϾϴ  ϶ϼ ϵ ϼ ϶  ϸ Ϸ  ϸ Ϸ , ϴ Ͻ ϼ Ϲ ϴ 
Ͻ Ϸ  ϻ ϶ ϸϺϹ   ϹϴϿ ϻϴ : ϛϠϋ, ϹϾϿϴ ϴ, ϼ Ϲ ϴ ϵ ϼϾ ϶ ϴ ϴϷϴϻϼ ϶. ϋ ϼ ϼ Ͽ ϶ϴ ϼ – ϴϾ-
ϼ϶  ϶ϴϿϴ  Ͼ ϴ ϸ  ϸϼ ϶ ϴ   ϻ . 
Ϡ ϸ  ϻ ϼ 1960-  Ͼ ϶ ϴ Ͽ  Ϸ  ϼϽ ϴ  Ͼ ϼ ϼϾϴ ϼ  ϷϿ ϸϴ ϴ ϼ ϸϼ Ϲ Ͼ Ϲ-
ϻ  Ͼ Ͽϼ϶ϴ  Ϻϼ϶ϴ Ͼ Ϸ  ϴϾ  ϴϵ  Ϲ Ϲ϶ϴϷ, ϴ Ͼ ϶ϴ ,  ϶ Ͽϼ϶ϴ  ϴ Ϲ϶ Ͽ  ϸ ϼ  
Ϲ ϶, Ϲ ϹϷϿ ϸ Ͽ ϼ  ϹϽ  ϴϿ ϼ  ϻϴ ϴϸ,  ϻϴϿϼ ϼϿϼ Ϲϻϴϵ Ͻ Ͽ ϸ  ϻ϶ϼ Ͼ  
ϸϼ. ϛ Ϸ  ϴ  ϴϿ Ϲ ϴ ϼ϶ ϴ ϸϴ, ϴϵ  ϴϾ ϻ϶ϴ ϴ ϴ ϼ ϸϴ, Ͻ   ϴ ϼ Ͽϼ϶  ϶ Ͽ ϴє  ϶ ϶ -
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